
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 

 
Figure 3Figure 3Figure 3 
 

 

 
 
 
 

 
 

 
 
 

Saturday, July 31st at 4 o’clock 
 
 

NATHAN LAUBE, USA 
 
 

 
Double Screen Projection 

 

………and afterwards enjoy a Bloomsbury buffet. 
Retiring collection    

 
 

ORGAN CONCERTS  
at BLOOMSBURY 

Welcome to the experience of 
our organ’s WOW factor! 



  
 

PROGRAMME 
 

JOHANN STRAUSS jr. (1825-1899) 
Overture to Die Fledermaus 
Transcription by Nathan Laube 

There's nothing like a good trailer to tell you what's coming up.  
The overture to Die Fledermaus tempts the listener with sweet melody, bouncy 
rhythms, and thrilling scoring that hints at the mistaken identity, gala ball, and 

humorous plot twists that are to come. 
 

WOLFGANG AMADEUS MOZART (1756-1791) 
Fantasy for Mechanical Organ in F, K. 594 

Among the works Mozart composed during 1791 were three written for a mechanical 
organ or musical clock. Despite the composer's dislike of the instrument, he claimed it 
was "childish", it is the most imposing of the works Deym commissioned from Mozart, 
with deeply felt outer sections that contrast starkly with an extrovert central section. 

 
JOSEPH JONGEN (1873-1953)Ωƒ  

Sonata Eroïca pour Grand Orgue, Op. 94 
The Sonata Eroica,1930, is occasionally reminiscent of Jongen’s compatriot Franck, 
but shows a masterly knowledge of the demands and resources of the organ. It runs 

the gamut of emotions from the massive rhapsodic beginning through the linked 
variations on the dreamy, carol-like theme, growing to proportions of heroic splendour.  

 
--INTERVAL-- 

 
JOHANN SEBASTIAN BACH (1685-1750) 

Toccata et Fuga in E, BWV 566 
Bach's Prelude and Fugue for organ in E major, BWV 566 is a comparatively early 
work that most scholars agree was probably  during 1705 or 1706. It is not a simple 
prelude and fugue type piece in two discrete and self-contained sections; toccata 
—an organ or other keyboard composition in which brilliant virtuoso passagework, 
declamatory and quasi-improvistory statements, and dense fugue are all thrown 
together and made to alternate with one another—is as accurate as any other. 

 
MAURICE DURUFLÉ  (1902-1986) 

Suite pour Orgue, Op. 5            Prélude Sicilienne    Toccata 
One of the high points in the composer’s substantial output for the organ. The first 
movement, a Prelude in E flat minor, is constructed as a large arch. It opens with a 

funereal theme that exploits the organ’s darkest, most brooding colours. As the 
movement progresses, the brighter organ stops slowly overcome the darkness of 

the opening until the grand sound of the full instrument bursts forth. From this great 
expanse of sound, Duruflé gradually returns to the contemplative mood of the 
opening. The second movement is a graceful Sicilienne. The final Toccata is a 

sonic whirlwind that eschews the consistent pattern of fast notes that characterizes 
many French organ toccatas; rather, it unfolds in a more improvisatory spirit. 



 
 
 

 
 
 
 
 
 
 
 
 
 
Nathan J. Laube is a rising star among young classical musicians and has quickly 
become a popular artist on the organ recital circuit.  His brilliant playing and audience-
friendly programmes have thrilled audiences and presenters across the United States 
and in Europe.   
A native of Chicago, Nathan began his music studies at age five with Donna Fortney; 
he later studied organ with Dr. Elizabeth Naegele, and piano and music theory with  
Dr. Louis Playford at the Chicago Academy for the Arts.  At age 15, he was accepted 
as a full scholarship student at the renowned Curtis Institute of Music in Philadelphia. 
He is a recent graduate of the Curtis Institute of Music, where he studied organ with 
Alan Morrison and piano with Susan Starr, and received the Institute's two highest 
awards at graduation: the Landis Award for Excellence in Academics and the Aldwell 
Award for Excellence in Musical Studies.     
Upcoming and recent performances include major venues in the United States and 
Europe. Nathan has appeared as a solo recitalist, organ soloist for the 2008 “Sing-
Along Messiah,” and has performed in the Philadelphia Symphony Orchestra under 
Maestros Charles Dutoit and Christoph Eschenbach.  With the Philadelphia Orchestra, 
he travelled several times to Carnegie Hall, most notably to perform Mahler’s 
monumental Symphony No. 8.   Most recently, Nathan embarked on a debut recital 
tour of England in the summer of 2009, including evening celebrity recitals in 
Canterbury Cathedral and other celebrated British venues.   
As a church musician, Nathan served as the first Organ Scholar at Bryn Mawr 
Presbyterian Church, from 2006 to 2007, culminating in an extensive choir tour in 
South Africa.   
In demand as an accompanist, he has worked with numerous chamber ensembles 
and choruses, notably the renowned Choral Arts Society of Philadelphia from 2005 to 
2006 under the direction of Matthew Glandorf.  He has also collaborated with violinist 
Jasmin Lin, oboist Jelena Dirks, and Chicago Symphony Orchestra principal trumpeter 
Chris Martin in acclaimed chamber music recitals in Chicago.   
Most recently Nathan served as organist for a weeklong choir-residency at the 
majestic Durham Cathedral (Durham, England).   
Although Nathan’s vast repertoire spans the works of pre-Baroque to living 
composers, he has become known for his colourful and virtuoso transcriptions of 
orchestral works by Bach, Mahler, Rossini, and Strauss.  As an Assistant Organist to 
Peter Richard Conte at the Wanamaker Grand Court Organ – the world’s largest and 
ultimate "transcription organ" – Nathan performed regularly on their daily recital 
schedule.   
Nathan’s other interests include medieval and modern architecture, gardening, 
international travel, exotic cuisine and cooking, as well as sketching and drawing.   

 



 
 

 
 

 
 
 
 

 
 
 
 
 
 
 

FUTURE CONCERTS 
 
 
 

August  28th at 4p.m. 
PAUL DERRETT, Hull 

 
September 25th at 4p.m. 

STEPHEN DISLEY, Southwark Cathedral 
 

October  30th 
CHRISTOPHER NICKOL, New Kilpatrick Church, Glasgow 

 
November 27th 

RICHARD HILLS 
 

 
 
 
 

The organ amalgamates two redundant Binns instruments: Beechen Grove 
Baptist Church, Watford and St Augustine's Tonge Moor, Bolton.  
A small amount of non-Binns pipework has been retained.  
The imaginative scheme has been carried out by B.C. Shepherd and Sons in 
collaboration with J.H. Males.  
Details of the organ on the NPOR at:  
http://www.npor.org.uk/cgi-bin/Rsearch.cgi?Fn=Rsearch&rec_index=P00257  
For future local and national concerts, see www.organrecitals.com 

 

BLOOMSBURY CENTRAL BAPTIST CHURCH 
235 Shaftesbury Avenue, London WC2H 8EP                          

        +44 (0) 20 7240 0544             church@bloomsbury.org.uk  
 
 
  
 

  
www.bloomsbury.org.uk 

 

Bloomsbury Organ Concerts are FREE 
 

A collection is taken to cover the buffet costs and general expenses. 
Please give generously if you can. 


